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JOHN SLATTERY TAKES 
A NEW DIRECTION

In his feature-f ilm directorial debut, the “Mad Men” star 
evokes the rough-and-tumble streets of 1980s Philadelphia 

By SEAN MANNING
Photography by GEORDIE WOOD
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THE NEW film adaptation of the 1983 novel God’s Pocket (in 
theaters this month) revolves around Philadelphia meat 
seller and small-time crook Mickey Scarpato (played 

by the late Philip Seymour Hoffman) as he scrambles to 
come up with the money to bury his no-good stepson. It’s a 
tragicomic quest involving fistfights, horse races, car crashes, 
Mafia gunplay and myriad 
stop-offs at the local pub. 
While no punches were 
thrown or trifectas wagered 
on set, director John Slat-
tery, best known for his 
role as Roger Sterling on 
AMC’s “Mad Men,” reveals 
that the shooting schedule 
was just as frenzied.

“It was 24 days,” Slattery 
tells Rhapsody, “which for a 
movie of that size, with that 
many people and that many 
locations—it’s very compli-
cated. Add to it the period 
(the cars, the clothes), the 
roadblocks and the police 
protection—all that stuff is 
really difficult to organize. 
So if you don’t get every-
thing you need, it ’s very 
difficult to come back—
whereas ‘Mad Men’ is a 
very tight schedule, but the 
sets and actors are there, 
and it’s a more controlled 
atmosphere.”

Themat ic a l l y, God ’s 
Pocket—the name of the 
fictional South Philly 
neighborhood where the 
story unfolds—shares a 
great deal with “Mad Men.” 
There’s infidelity, racism, 
a generational clash, the Don Draper–esque alienation 
Scarpato feels as an outsider among his born-and-bred 
neighbors … and lots of drinking. Bars in “the Pocket,” as 
the ’hood is called, open at 7 a.m.; their regulars could go 
round for round with Sterling Cooper & Partners.

The film’s ensemble cast includes another “Mad Men” 
fixture, Christina Hendricks (who plays Scarpato’s wife), 

as well as John Turturro, Richard Jenkins and, of course, 
Hoffman—one of the actor’s last on-screen appearances 
before his death earlier this year.

“You can tell what kind of a heart he had by watching the 
way he plays this person,” says Slattery. “It’s so simple, so 
heartfelt, so heartbreaking, so vulnerable. And that’s what he 

did. His work and who he 
was as a person were almost 
the same thing.”

Slattery, who co-wrote 
the screenplay, credits be-
ing able to gather such an 
enviable cast to his source 
material. “It wasn’t re-
ally difficult to get any of 
these people, because they 
liked the script so much,” 
he says. “And I don’t say 
that to serve myself. It re-
ally is [Pete] Dexter’s book. 
You send out a script like 
that and ... I mean, I think 
Richard Jenkins read it in 
about an hour.”

Slattery’s place behind the 
camera no doubt was also 
a strong pull—especially 
given his time in front of it. 
“Being a director who’s been 
on the other side a lot is very 
helpful,” he says. “[Actors] 
want something simple, and 
they don’t want to hear too 
much.” Such succinctness 
is an asset when you have 
only a few weeks of filming. 
Given the short schedule, is 
there anything he wishes 
he could change about the 
final version?

“It’s funny,” he says. “Ini-
tially you think, ‘I wish I had this shot or that shot’ when 
you’re cutting it. But then you find solutions and you go, 
‘You know what? We didn’t need that to begin with.’ You 
keep polishing it and polishing it and finally you step back 
and realize you’re finished. I’m so pleased with it that there’s 
nothing I look at and think, ‘I wish I could’ve done that 
over again.’ I’m thrilled with it.” 

PHILADELPHIA STORY From top: Philip Seymour Hoffman and Eddie Marsan in a 
scene from God’s Pocket; John Slattery on set during f ilming

RHAP0514_018_IB_JohnSlattery.indd   20 09/04/2014   10:32


